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Pavilion of Switzerland at the 58th International Art Exhibition – 
La Biennale di Venezia 

Moving Backwards 
Pauline Boudry / Renate Lorenz 
 
Curator: Charlotte Laubard 
Commissioner: Swiss Arts Council Pro Helvetia – Marianne Burki, Head of Visual Arts; 
Sandi Paucic, Project Leader; Rachele Giudici Legittimo, Project Coordinator 
 
Press conference: Wednesday, 8 May 2019, 2pm 
Official opening: Thursday, 9 May 2019, 2.30pm 
Exhibition: 11 May to 24 November 2019 
Pre-opening: 8 to 10 May 2019 
Venue: Pavilion of Switzerland, Giardini della Biennale, Venice 
 
At the 58th International Art Exhibition – La Biennale di Venezia, artist duo Pauline 
Boudry / Renate Lorenz will transform the Swiss Pavilion into a vast immersive 
installation. Entitled «Moving Backwards», the project explores, in a time of massive 
backlash, resistance practices, combining guerrilla techniques, postmodern 
choreography and urban dance, as well as elements of queer underground culture. 
 
Curator Charlotte Laubard, who is responsible for the Swiss Pavilion at the Biennale Arte 
2019, has invited artists Pauline Boudry / Renate Lorenz to present an installation, which 
includes a new video work. Entitled «Moving Backwards», the exhibition reflects on the 
current political situation, characterised by its regressive and reactionary forces of 
closure towards the other and towards difference. Faced with the scale of this recent 
backlash, the artists, instead of practicing an outright opposition, suggest «backward 
movements» as a potential tool for producing alternative forms of resistance and action. 
 
Since the beginning of their collaboration in 2007, Pauline Boudry / Renate Lorenz have 
been continuously reflecting on the visibility and the existence of the other beyond the 
binarisms and categories that define our identities. Through filming and staging their 
performances in installations, the artist duo seeks to reveal what, in the constructed and 
composite character of identities, can undo our stereotypical representations in order to 
consider new relationships and to invent new modes of coexistence. As Charlotte Laubard 
observes: «Pauline Boudry / Renate Lorenz conceive their installations as devices that 
lead us to renegotiate our representations. Their work produces a double inversion: it 
introduces gestures, images and objects that refer to current political and social issues. 
At the same time, it grants these elements a high degree of autonomy so that they can 
interact with the public and establish interrelations that challenge our modes of 
perception and identification. » 

For the Biennale Arte 2019, the artists will develop a large film installation involving 
performers Julie Cunningham, Werner Hirsch, Latifa Laâbissi, Marbles Jumbo Radio and 
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Nach who will experiment with backward movements. Invited to enter a dense 
choreography generated by body movements, film loops and animated objects, visitors 
will participate in strange encounters, in an environment reminiscent of a nightclub. Their 
physical and sensory experience will be complemented by moments of reflection on the 
Pavilion’s theme in the form of a free journal containing statements written by a dozen 
authors from the fields of philosophy, art, political activism, post-colonial and queer 
theories. 

Project journal and catalogue: 
In addition to a project journal, which is to be distributed at the Pavilion, a catalogue will 
be on sale at a later date. It includes statements, installation views, and essays in order 
to deepen and extend reflections on the exhibition. 

Further information and press images are available on:  
www.biennials.ch and www.prohelvetia.ch 
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Media relations 

Switzerland: Swiss Arts Council Pro Helvetia, Communication 
Lisa Stadler | Communication | Pro Helvetia | T +41 44 267 71 51 | lstadler@prohelvetia.ch 
 
International: Pickles PR 
Caroline Widmer | Pickles PR | M +44 7908 848 075 | caroline@picklespr.com 
Camille Regli | Pickles PR | M  +44 7835 237 292 | camille@picklespr.com 

Note to editors 

Pauline Boudry / Renate Lorenz  
Pauline Boudry / Renate Lorenz have been working together in Berlin since 2007. Their 
films capture performances in front of the camera that choreograph the tension between 
visibility and opacity. They upset normative historical narratives and conventions of 
spectatorship, via figures and actions that are staged, layered and re-imagined across 
time. Their performers are choreographers, artists and musicians, with whom they are 
engaging in long-term conversations about the conditions of performance, the violent 
history of visibility and the pathologisation of bodies, while also exploring companionship, 
glamour and resistance. Their most recent work, «Telepathic Improvisation», featuring a 
performance by Marwa Arsanios, MPA, Ginger Brooks Takahashi and Werner Hirsch, 
premiered in 2017 at Participant, New York. «Silent», including a performance by Aérea 
Negrot, premiered at the Biennale of Moving Images in Geneva in November 2016. In 2015, 
«I Want», with a performance by Sharon Hayes, was shown in their solo show at 
Kunsthalle Zürich and Nottingham Contemporary. Recent solo exhibitions include 
«Telepathic Improvisation» at the Centre culturel suisse in Paris (2018) and CAMH 
Houston (2017); «Portrait of an Eye» at Kunsthalle Zürich (2015); «Loving, Repeating» at 
Kunsthalle Wien (2015); «Patriarchal Poetry» at Badischer Kunstverein (2013); 
«Aftershow» at CAPC Bordeaux (2013); «Toxic Play in Two Acts» at South London Gallery 
(2012); and «Contagieux! Rapports contre la normalité» at the Centre d’Art Contemporain 
Geneva (2011). 
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Charlotte Laubard 
Appointed curator of the 2019 Swiss Pavilion by the Swiss Arts Council Pro Helvetia, on 
the recommendation of an independent jury, Charlotte Laubard is Professor and Head of 
the Visual Arts Department at HEAD – Geneva School of Art and Design. Her current 
research focuses on the uses and value of art, the impact of digital technology in a 
society undergoing profound cultural change and self-directed learning practices. Prof. 
Laubard is also the co-founder of the «Société suisse des Nouveaux commanditaires» 
(New Patrons), an association aiming to transform the way artistic commissions are 
carried out in the public domain by enabling people from all cultural and professional 
backgrounds to take responsibility for commissioning a work from an artist for the 
general good. She contributes to this venture as a project leader and mediator.  

Charlotte Laubard holds a master’s degree in art history. She worked for several art 
institutions (MoMA-PS1, New York; Castello di Rivoli, Turin; Pinchuk Art Centre, Kiev) 
before directing CAPC, the contemporary art museum in Bordeaux, from 2006 to 2013, 
where she developed a rich programme featuring some 50 temporary exhibitions and 
over 200 multidisciplinary events. In 2017, she served as artistic director of the Nuit 
Blanche in Paris, which brought together some thirty projects with the ambition to «Work 
together». 

The Swiss Arts Council Pro Helvetia  
The Swiss Arts Council Pro Helvetia is responsible for the Swiss contributions to the Art 
and Architecture Exhibitions of La Biennale di Venezia as the commissioner of the 
exhibition at the Pavilion of Switzerland. Mandated by the Swiss Confederation, the Swiss 
Arts Council promotes artistic creation in Switzerland, contributes to cultural exchange 
at home, promotes the dissemination of Swiss culture abroad and fosters cultural 
outreach. Switzerland has been present at the Biennale Arte since 1920 and at the 
Biennale Architettura since 1991. Two independent juries, commissioned by the Swiss 
Arts Council Pro Helvetia, are responsible for making recommendations regarding the 
nominations for both Exhibitions of La Biennale di Venezia. The nominees are appointed by 
the Director of Pro Helvetia.  
  



 
 

 

Moving Backwards 
Pavilion of Switzerland at the 58th International Art Exhibition – 
La Biennale di Venezia 
 
Starting with the feeling of being pushed backwards by recent backlashes, Moving Backwards explores 
resistance practices, combining postmodern choreography and urban dance with guerrilla techniques and 
elements of queer underground culture. To the end that disadvantage might turn into a tool, Boudry/Lorenz 
start their experimental setting with a reference to the women of the Kurdish guerrillas: To deceive their 
enemies, they used to wear their shoes the wrong way round to walk from one place in the snowy 
mountains to the other. The traces showed that they were walking backwards, but actually they were 
walking forwards, or the other way around. The artists ask, if we can use the tactical ambivalence of these 
backwards-forwards movements as a means of coming together, re-organizing our desires, and finding 
ways of exercising freedoms. 
 
Shortly after entering the pavilion the visitors find themselves on a wide stage, realizing that they have 
entered the pavilion from “backstage” and now embody the position of a group of performers. As they start 
to watch a film, they realize that it shows dancers performing on the exact stage on which they are placed 
themselves. The film includes five performers from diverse dance backgrounds, sometimes disrupted by a 
“solo” of a large shiny sequin curtain, which appears on-screen as well as off-screen, playing with the 
separating and connecting power of the screen, a topic which has already been on the artists’ minds for 
previous installations. While the film’s camera continuously moves on tracks from right to left and left to 
right in a steady pace and stable frame, the performers/dancers have their entrances individually or in 
groups. All the scenes are created in a manner which raises doubt about their spatial and temporal 
directions. Parts of the walks, solos and group dances are carried out backwards, others are digitally 
reversed, but in a subtle and always changing way, which never enables the viewers to be sure about what 
they are seeing. In contrast to the dark background and the costumes in dark colors, a pair of shiny blue 
Western boots, which point in two directions at the same time, and the brown-orange sneakers of the 
Kurdish guerrillas are visually foregrounded, pointing to the growing puzzlement about where we are 
heading. Also the film’s soundscape includes the swishing noise of reversed movements, as well as a piece 
of an anthem played backwards and a house remix by DJ Sprinkles played forwards while the visuals are 
reversed. Every single scene complicates and plays with the notion of backwards movements and their 
temporal and spatial meaning and challenges the constraints of linearity and progress. 
 
The artists call the pavilion’s environment an “abstract club”. The abstract club is not meant to mimic a 
night club but to conjure up a heterotopic environment which allows for experiments with desires. It equips 
non-human actors such as lights, sounds, and objects with agency. It challenges the standpoints of the 
viewers. The abstract club might be a space which undermines the ability to order and to categorize. It also 
connects to the history of underground and drag performances, which has been and still is very important 
for anti-racist and queer politics. 
 
From the main hall another corridor leads the visitors behind a large bar, thus entering the space from the 
back for a second time. They find themselves in the position of a barkeeper and have to surround the large 
piece of furniture/sculpture on their way to the pavilion’s sculpture hall and garden. Citations from queer 
bars and clubs in Berlin – some of the artists’ favorites – are carried out in trompe l’oeil technique on the 
bar’s front panels, showing off their dirty traces of a history of use and further taking up the temporal and 
spatial fraud. On the bar visitors find a newspaper with letters written to the audience by a number of 
artists, choreographers, activists, and scholars, addressing the planetary politics of moving backwards. 
The garden of the Swiss Pavilion has been designed as a place for the audience to meet, read, and spend 
some time together. 



 
 

 

Pro Helvetia
Schweizer Kulturstiftung

Hirschengraben 22
CH-8024 Zürich

T +41 44 267 71 71
F +41 44 267 71 06
info@prohelvetia.ch
www.prohelvetia.ch

 

  

 

 
 

Venice, February 2019  
 
Dear visitor, 
 
We do not feel represented by our governments and do not agree with decisions taken in 
our name. We witness European nations building giant walls and fences around borders 
that already didn’t seem useful in the first place, rejecting rescue ships at the harbours. 
Philosopher Achille Mbembe speaks of the “Society of Enmity”. Queer scholar José 
Esteban Muñoz calls the here and now a “prison house.” People stop using gender neutral 
language and move from their polyamorous groups into traditional families. Hate speech 
not only seems acceptable, but becomes a motor of aggressively arresting us into what is 
considered a normal life. Do you sometimes feel as if you are massively being forced to 
move backwards? 
 
We have, of course, no recipe. But after taking a deep breath we are up for turning 
disadvantage into a tool: Let’s collectively move backwards.  
 
Women of the Kurdish guerrillas wore their shoes the wrong way round to walk from one 
place in the snowy mountains to the other. This tactic saved their lives. It seems as if you 
are walking backwards, but actually you are walking forwards. Or the other way around.  
 
Let’s take this story as a starting point for the project: Can we use the tactical 
ambivalence of this movement as a means of coming together, re-organising our desires, 
and finding ways of exercising freedoms? Can its feigned backwardness even fight the 
notion of progress’ inevitability? 
 
We will move backwards and think about the ways in which we wish to live with loved but 
also unloved others. We will move backwards, because strange encounters might be a 
pleasant starting point for something unforeseen to happen.  
 
Yours, 
Renate and Pauline 
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Collateral Event of the 58th International Art Exhibition –  
La Biennale di Venezia  

Salon Suisse:  s  l  o  w 
 

Salonnière: Céline Eidenbenz  
Co-Salonnières: Victoria Mühlig, Anja Radomirovic 
Location of the Opening Salon: Accademia di Belle Arti di Venezia, Dorsoduro 423 
Vaporetto stop: Spirito Santo 
Location of the Salons 1, 2, 3: Palazzo Trevisan degli Ulivi, Dorsoduro 810 
Vaporetto stops: Zattere or Accademia 
 
On the piano nobile of Palazzo Trevisan degli Ulivi where the Salon takes place,  s l o w  
questions the rhythm of creation and its intrinsic slowness. In an art world governed by 
the gaze and the scopic dimension, slowing down would make way for more sensoriality 
and resistance to productivism. The concept of «slow art», which emerged in the 1990s, 
appears to be an emergency in contemporary art. Art historian Jonathan Crary has 
denounced the decline in the duration of our nightly sleep over the past century - from 10 
hours in 1900 to an average of 6 hours a night today. Crary states that capitalist society 
has taken over our daily lives, permitting electricity and, by implication, consumption to 
infiltrate us uninterruptedly (see his 24/7: The Late Capitalism and the Ends of Sleep, 
London/New York, Verso, 2013). Necessary for the creative process, slowness is more or 
less relevant, depending on its use: Which rhythm to choose among various leisurely 
movements (walking, dancing, strolling), horizontal postures and regenerative practices 
(naps, meditation, hypnosis) on the one hand, and acceleration and haste (running, revolt, 
hyperactivity) on the other? 
  
From idleness to cultural feverishness, the Salon Suisse 2019 engages with slowness and 
art by considering topics such as impatience, speed-gardening, burn out, mindfulness, 
moon calendar, repetition, disconnection, grounding, bedding, slothing, hypnosis and the 
creative process, sensing, togetherness, resistance, nocturnal strolling from the 1970s, 
waiting, old age and slow dancing. It brings together a range of participants from diverse 
countries and backgrounds: artists, art historians, performers, musicians, cooks, 
choreographers, doctors and more. Through a participatory programme based on an 
interdisciplinary approach,  s l o w  fosters resonance, proximity and conviviality. 
 
The programme of this year’s Salon Suisse has been developed by Céline Eidenbenz, 
director of the Valais Art Museum, and co-Salonnières Victoria Mühlig, curator, and Anja 
Radomirovic, architect. Since 2012, the Salon Suisse is organised by the Swiss Arts 
Council Pro Helvetia and runs concomitantly to the exhibition at the Swiss Pavilion during 
the Biennale Arte and Biennale Architettura.  
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Consisting of a series of performances, talks and cultural events, the Salon Suisse 
provides an opportunity to explore and experience art in a reflective and stimulating 
atmosphere. 
 
All the events are taking place in Venice at the Palazzo Trevisan degli Ulivi during the 
course of three subsequent weekends from Thursday to Saturday, except the opening 
event, which will take place at the Accademia di Belle Arti di Venezia.  
 
Opening Salon: Saturday 11 May 2019, 3pm to 11pm, at the Accademia di Belle Arti di Venezia 

Salon Suisse 1: Thursday to Saturday 19 to 21 September 2019 

Salon Suisse 2: Thursday to Saturday 17 to 19 October 2019 

Salon Suisse 3: Thursday to Saturday 21 to 23 November 2019 

 
A detailed programme of the Salon Suisse 2019 events is available on: www.biennials.ch 

Participants 
Camille Abele, Isabelle Alfonsi, Vincent Barras, Guido Bondolfi, Pauline Boudry / Renate 
Lorenz, Riccardo Caldura, Catherine Contour, Eklekto, Hamish Fulton, Vidya Gastaldon, 
Bertrand Gauguet, Jérémie Gindre, Helen Hirsch, Tom Hodgkinson, Kimsooja, Clemens 
Klopfenstein, Charlotte Laubard, Chonja Lee, Isabel Lewis, Magali Le Mens, Sylvain 
Menétrey, Robin Michel, Sara Paolini, Eric Philippoz, Nevena Puljic, Ramin & Reda, Michele 
Savorgnano, Marie Velardi, Laurence Wagner, Tristan Weddigen & others. 

In collaboration with    With the support of 
Accademia di Belle Arti di Venezia  Laufen Bathrooms AG 
Valais Art Museum, Sion    City of Meyrin 
 Galerie Tschudi, Zuoz 
 Service de la culture, Etat du Valais 

 Cinémathèque suisse - National Film 
Archive 

 Allianz 
 near. swiss association for 

contemporary photography  
 TicinoWine 
 AMAV, Sion 

Media relations 

Switzerland: Swiss Arts Council Pro Helvetia, Communication 
Lisa Stadler | Communication | Pro Helvetia | T +41 44 267 71 51 | lstadler@prohelvetia.ch 
 
International: Pickles PR 
Caroline Widmer | Pickles PR | M +44 7908 848 075 | caroline@picklespr.com 
Camille Regli | Pickles PR | M +44 7835 237 292 | camille@picklespr.com 
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Note to editors 

Céline Eidenbenz  
Curator and art historian, Céline Eidenbenz is director of the Valais Art Museum in Sion, 
Switzerland. After completing her studies in Lausanne, Vienna and Paris, she worked as 
an assistant lecturer at the Universities of Geneva and Lausanne (2007–2015) in 
Switzerland. There she created «Le Cabanon», an exhibition space for contemporary art 
in Lausanne. In 2012, she used her PhD thesis as the basis for an exhibition about 
hysteria at the Museum Félicien Rops in Namur, Belgium. In 2016, she transformed the 
Valais Art Museum’s display of the collections with «Looking at the Landscape», 
assembling artworks and objects from different periods and types. In 2017, she curated 
the exhibition «Let’s Walk, Take a Step, Take a Stand» at the Penitentiary of Sion, 
integrating contemporary art with local creation and the Museum’s alpine environment. 

Victoria Mühlig 
Victoria Mühlig is curator at the Musée d'art de Pully, Switzerland, where she oversees 
exhibitions of contemporary art and photography. She holds a master's degree in art 
history and a master's degree in politic and public management. From 2014 to 2017 she 
was commissioner of the Manor Valais Cultural Prize, where she organised exhibitions 
about the artist duo Barbezat-Villetard and Eric Philippoz. She is a member of the 
committee of near (swiss association for contemporary photography), and has been in 
charge of projects for the Nuit des Images in Lausanne (2015) and the Mulhouse Biennial 
of Photography in Mulhouse (2016).  

Anja Radomirovic 
Anja Radomirovic is an architect, designer and architecture historian. She studied 
architecture at the IUAV University in Venice, where she also received her doctorate in 
the history of architecture and urbanism in 2012. Her research focuses mainly on the 
20th century Italian and Venetian architecture. Aside her work, she was a lecturer of 
Venetian architectural history at the Northeastern University Venice Summer Program 
(2015-2016). More recently she has worked for the Biennale Arte and Biennale 
Archittetura (2016-2017), following the Open Table programme during the exhibition 
«VivaArteViva» (2017), curated by Christine Macel. She lives and works in Venice.   
 

The Palazzo Trevisan degli Ulivi in Venice 
The second floor of the Palazzo Trevisan degli Ulivi at Zattere belongs to the Swiss 
Confederation and houses the offices of the Swiss Consulate. Initiated by Pro Helvetia, 
the Salon Suisse is held in the main room of the Palazzo as of 2012. Palazzo Trevisan degli 
Ulivi, Dorsoduro 810, is close to Campo S. Agnese. The nearest vaporetto stops are 
Zattere and Accademia. 
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Other Swiss contributions to the 58th International Art Exhibition – 
La Biennale di Venezia  

«May You Live In Interesting Times» is curated by Ralph Rugoff and takes place in the 
Central Pavilion in the Giardini della Biennale and in the Arsenale from 11 May to 24 
November 2019. The main exhibition of the Biennale Arte 2019 includes works by 79 
international artists, who in most cases present two different works each for the 
exhibition. The Swiss artists invited by the curator are: Christoph Büchel (b. 1966) who 
presents his new site-specific project entitled «Barca Nostra», and Christian Marclay (b. 
1955) who shows a new video as well as a selection of four woodcut prints. The Swiss 
contributors to the 58th International Art Exhibition – La Biennale di Venezia are 
supported by the Swiss Arts Council Pro Helvetia. 

Christoph Büchel 
b. 1966, Swiss. Lives and works in Reykjavik and Basel 
Work title: «Barca Nostra» | Venue: Arsenale 
 
The project «Barca Nostra» aims to bring the migrant shipwreck from 18 April 2015 – 
which sunk in the Sicilian Channel and was recovered by the Marina Militare Italiana and is 
currently stored at the Naval Base of Melilli – from Augusta (Siciliy) to Venice to be 
exhibited in the former shipyard of the Arsenale as a symbol of significant socio-political, 
ethical and historical importance. The shipwreck represents one of the biggest tragedies 
in the Mediterranean Sea causing the death of an estimated 800 to 1000 people. The 
shipwreck, measuring 23 metres in length, 7 metres in width and 8 metres in height, with 
a weight of approximately 130 tons is installed in a prominent place in the historical 
shipyard of the Arsenale in Venice. After its exhibition at the Biennale Arte 2019 the 
shipwreck will be returned to Sicily to be included in a «Garden of Memory», a space 
created as gesture of solidarity and conceived by the inhabitants of the city of Augusta. 

Christian Marclay 
b. 1955, Swiss/American. Lives and works in London 
Work title: «40 War Movies» | Venue: Arsenale 
Work titles: «Scream (Blade)», 2019; «Scream (Crying)», 2018; «Scream (Split Center)», 
2018; «Scream (Shaking)», 2019 | Venue: Giardini 
 
In the Corderie of the Arsenale, the artist shows his new single-channel video installation, 
«40 War Movies». The video is composed of 40 different commercially available war films, 
each laid on top of the other to obscure the original films’ narrative content. Only the 
outer edge of each film is visible, while the soundtrack of all 40 films are audible at once, 
rendering them abstract and cacophonous. In the Central Pavilion at the Giardini he 
presents four colour woodcut prints: «Scream (Blade)», 2019; «Scream (Crying)», 2018; 
«Scream (Split Center)», 2018; and «Scream (Shaking)», 2019. 


