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Pavilion of Switzerland at the 55th International Art Exhibition – la 
Biennale di Venezia 

Valentin Carron 

Curator: Giovanni Carmine 
Commissioner: Swiss Arts Council Pro Helvetia (Marianne Burki, Head of Visual Arts; 
Sandi Paucic, Project Leader Biennials Visual Arts) 
Deputy commissioner: Swiss Arts Council Pro Helvetia (Rachele Giudici Legittimo, 
Coordination Biennials Visual Arts) 
 
Press conference: Wednesday, 29 May 2013, 4.00 pm 
Opening: Friday, 31 May 2013, 4.00 pm 
 
Valentin Carron has been nominated by the Swiss Arts Council Pro Helvetia to 
represent Switzerland at the 55th International Art Exhibition – la Biennale di Venezia 
from 1 June to 24 November 2013 in the Swiss Pavilion in the Giardini. His exhibition is 
complemented by an accompanying talks and events programme entitled «Salon 
Suisse» at the Palazzo Trevisan degli Ulivi. 

For Valentin Carron, sculpture is central to his work. The formal vocabulary of his pieces 
is inspired by the imagery of the Canton of Valais where he has spent almost all his life, 
borrowing and adapting the internationally renowned vocabulary of the style of his alpine 
home region and making it peculiarly his own. Through stylistic and material tensions, his 
art casts doubt as to the authenticity of the vernacular, whilst developing a highly 
personal artistic discourse. 

For the Swiss Pavilion the artist has teamed up with Giovanni Carmine, director of Kunst 
Halle Sankt Gallen. Carron’s exhibition is conceived as a specific, autonomous whole, 
encompassing wall and floor-based sculptural pieces, installation and readymade 
artwork. Greeting the visitor at the door of the pavilion will be a wrought iron snake 
whose form (over 80 metres long) winds through the architecture like a drawn line. 
Carron's serpent is a two-headed beast that becomes a decorative element in the 
modernist architecture of the Swiss Pavilion, designed in 1952 by Bruno Giacometti. The 
intervention defines a path through the pavilion, treating its architecture respectfully 
whilst also querying the status of works of art and function of sculpture. The gesture is 
typical of Carron's practice which fearlessly employs archaic symbols, archetypal forms 
and references to art history. 

Further works in the exhibition include «windows» – wall-based artworks inspired by the 
public and religious architecture of the 1950s which recall modernist abstract paintings 
but are in fact made out of fibre-glass; a collection of flattened musical instruments cast 
in bronze, hung so as to punctuate the space; and a Piaggio Ciao scooter transformed by 
its context into a pop ready-made. These apparently nonsequitous elements create a 
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disconcerting and ambivalent effect in which nothing is quite what it seems and all is 
thrown into question, amounting, in the words of the curator, Giovanni Carmine, to «an 
elegant discussion on the complexity of defining sculpture». 

«Salon Suisse»: platform for lively international exchange 

This year the Swiss Arts Council Pro Helvetia presents the first «Salon Suisse» to take 
place as an official collateral event to the 55th International Art Exhibition – la Biennale di 
Venezia. An accompanying talks and event programme, the «Salon Suisse» was initiated 
at last year's architectural biennale. It takes place at the Palazzo Trevisan degli Ulivi in the 
heart of Venice’s old town, offering a platform for exchange on contemporary art and 
thought in a relaxed atmosphere. Inspired by the tradition of art and literary salons in 
past centuries, «Salon Suisse» aims to encourage an international dialogue among 
artists, specialists, scholars, students and other interested visitors from all over the 
world. The «Salon Suisse» 2013 is curated by Berne-based art historian Jörg Scheller 
who put together a challenging programme of events focusing on the legacy of 
Enlightenment in the globalized art world and looking at the history of the Biennale. Five 
series of events will take place over the entire duration of the biennale with leading 
academics and arts practitioners. All events are free of admission and open to everyone. 
Partner of «Salon Suisse» is Laufen Bathrooms AG. 

For further information please visit: www.biennials.ch  
 
Press Information 

Switzerland: Swiss Arts Council Pro Helvetia Press Office 
Sabina Schwarzenbach | Head of Communication | Pro Helvetia | T +41 44 267 71 39 
sschwarzenbach@prohelvetia.ch  

International: Rhiannon Pickles PR 
Caroline Widmer | Rhiannon Pickles PR | M +44 (0) 790 884 8075 | caroline@picklespr.com 

For high-res press images and to download the press release please visit: 
http://www.biennials.ch/home/Press.aspx  
 
Notes to editors 
 
The artist, Valentin Carron 

Valentin Carron (b. 1977 in Martigny, Switzerland) is one of the most compelling 
Swiss artists of his generation. He has had recent solo exhibitions at Palais de 
Tokyo, Paris, France, 2010; La Conservera, Murcia, Spain, 2009; Kunsthalle 
Zürich, Zurich, Switzerland, 2007 and at the Swiss Institute, New York, USA, 
2006. A solo exhibition at Kunsthalle Bern, Switzerland, is planned for 2014.  

 
The curator, Giovanni Carmine 

The curator of Valentin Carron’s exhibition at the Swiss Pavilion is Giovanni 
Carmine (b. 1975 in Bellinzona, Switzerland), who has been director of Kunst 
Halle Sankt Gallen since 2007. Before joining the Kunst Halle, he worked as an 
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independent curator and art critic and in 2011 he was artistic coordinator of 
ILLUMInations, the 54th edition of the Biennale di Venezia, and co-editor of the 
Biennale catalogue.  

 
The commissioner, the Swiss Arts Council Pro Helvetia 

As from 2012 Pro Helvetia has assumed responsibility for the Swiss contributions to the 
biennials of Venice and Cairo. Switzerland has been present at the International Art 
Exhibition – la Biennale di Venezia since 1920. 
Mandated by the Swiss Confederation, the Swiss Arts Council promotes artistic creation 
in Switzerland, contributes to cultural exchange at home, promotes the dissemination of 
Swiss culture abroad and fosters cultural outreach. Pro Helvetia supports projects in 
different ways: on the basis of applications, via its network of cultural centres and liaison 
offices abroad, in connection with its own programmes and through information and 
promotional materials.  
 
Nominations for the Biennials 

The nominees for both, the art and architecture biennials in Venice, are within the 
responsibility of an independent Jury commissioned by the Swiss Arts Council Pro 
Helvetia. Its seven members until 2014 are: Peter Fischli, artist; Beatrice Galilee, curator 
and critic; Katya García-Antón, curator; Simona Martinoli, art and architecture historian; 
Arthur de Pury, curator Centre d'art Neuchâtel; Philippe Rahm, architect (chairman); 
Peter Schneemann, Director art history department, University of Bern. 
 
The Swiss Pavilion in Venice 

The Swiss Pavilion in Venice, just around the corner from the main entrance to the 
Giardini exhibition site, was set up by architect Bruno Giacometti in 1951/52 and is in the 
possession of the Swiss Confederation. The layout is based on the original functional 
division into sculpture room, graphics room and the skylit room for paintings. 
 
Special thanks to: Galerie Eva Presenhuber, Zurich; 303 Gallery, New York; David 
Kordansky Gallery, Los Angeles 
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The snake and the moped 

A serpent welcomes visitors at the threshold of the Swiss Pavilion at the Venice Biennale. 
Made of wrought iron, it is simultaneously a sculpture and a line that extends in space, 
like a line of a drawing on a sheet of paper. A typical gesture for Valentin Carron, this 
snake not only indicates a path, but also questions the status of the artwork and the 
function of sculpture, without hesitating to make use of archaic symbols, archetypal 
forms and references to art history. 

Sculpture is the central focus of the work of the artist from the Valais, who operates in 
keeping with the strategies of «appropriation art». By interpreting or copying already 
existing works and forms of art, Carron gives them new meaning, shifting them into a 
new context and making them with materials different from those of the originals. This 
formal translation and the resulting spatial shift allow the artist to reclaim lost 
knowledge, or knowledge perceived only in a fleeting, superficial way. The gesture is free 
of nostalgia, because its ultimate goal is to reactivate knowledge for new generations. In 
this research, Carron often draws inspiration from public art, but also from the 
architectural details and less noble decorative phenomena he encounters in the region 
where he was born and still lives. He thus develops an examination of the vernacular and, 
in the final analysis, of the misunderstandings of aesthetics and interpretation that are 
often applied to the idea of the «modern».  

Carron’s snake is a two-headed beast that guards the Swiss Pavilion and accompanies 
the visitors through its space. Over 80 meters in length, though reduced to a slender line, 
it becomes a decorative feature inside the very light modernist architecture built in 1952 
by Bruno Giacometti. The title full of pronouns – «You they they I you» – already suggests 
the sinuous bends of the serpent in the exhibition rooms, evoking the relationship 
between work and viewer, author and space. Once again this is a case of copying, since it 
is a reinterpretation of a grille covering a window on a building from the early 20th 
century in Zurich, which contains a police station. Carron thus upsets hierarchies, making 
a decorative detail into an autonomous sculpture that impacts space, occupying it with its 
presence. In this sense the artist also conquers fear, an emotion habitually associated 
with snakes, but without depriving us of the infinite possible associations generated by a 
universal symbol like this one. From Aby Warburg to the biblical notion of evil, the formal 
minimalism of the work conflicts with the wealth of reminders evoked by the serpent.  

The exhibition by Valentin Carron at the Swiss Pavilion at the Venice Biennale respects the 
spatial programme envisioned by the architect of the facility, underlining its functional 
quality. In the room designed by Giacometti for sculpture, the work «You they they I you» 
rises like a parabola, taking on a plastic, spatial quality, while in the room set aside for 
painting six works on the wall reference large abstract canvases. These compositions too 
are actually replicas of architectural details, in this case reproductions in fiberglass of 
windows on a building of the Académie Royale des Beaux Arts in Brussels. Typical of the 
public and religious architecture of the postwar era, these coloured glazings – made with 
the «dalles de verre» technique – lose their function and become pure composition, 
dictated by a rigid formal economy based on iteration. Sampling a part of architecture, 
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here Carron acts almost like Gordon Matta-Clark, but he translates the three dimensions 
into pictorial works of great tactile and rhythmical impact. Faced with these works, the 
viewer feels estranged, perhaps even excluded: it is not possible to enjoy the spectacular 
effect of light crossing the coloured panes, so we are forced to gaze at an architectural 
detail that has become voiceless.   

This muteness is also there in the instruments of «Azure, Uranium, Umbrage», eight 
bronzes that represent trombones, tubas and other brass instruments that have been 
deformed, scattered on the walls of the pavilion. They reference what the artist calls 
«Nouveau Réalism tardif», namely the translation – perhaps full of misinterpretations – 
made by imitators of that French movement. The bronzes are the result of a performative 
gesture not lacking in irony, in which the artist, simulating angry behaviour, stamps on 
the original instruments with his feet. The brutality is also conveyed in the casting of the 
works, which captures the gesture, on the one hand, while seeming to be suspended 
between shoddy workmanship and infinitely fine detailing, on the other.   

The art of Valentin Carron often changes its tone, and like few other artists he knows 
how to make brutality and elegance coexist in a single space. The Piaggio Ciao moped in 
the courtyard of the pavilion reflects this approach in which contrasts live a fertile 
coexistence. So if «Azure, Uranium, Umbrage» is the result of a destructive gesture, 
«Ciao n°6» has been produced by delicate restoration. This moped model was produced in 
Italy from 1967 to 2006, and through this object Carron delves into all the problematic 
issues involved in any process of restoration. To what extent should the original be 
sought? How far can and should changes be made? The result is close to what we might 
call a modified ready-made, but above all it is a tribute to an industrial culture that is now 
becoming extinct in contemporary Europe. In this sense, the Ciao is not just a Pop icon; it 
becomes a true monument, in which one century after Futurism the ideas of speed and 
modernity are associated with teenage desires and memories.  

For the Swiss Pavilion at the Venice Biennale in 2013, Valentin Carron does not succumb 
to the temptations of spectacle, opting for an elegant discourse on the definition of 
sculpture. Thanks to sudden shifts of register and the variety of the works on display, the 
artist manages to convey a sense of the complexity of sculpture, without any 
oversimplification.  
 
Giovanni Carmine  
Translation: Stephen Piccolo 
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Swiss Pavilion at the 55th International Art Exhibition – la Biennale di 
Venezia 

Valentin Carron 
Biography 

Valentin Carron (b. 1977 in Martigny, Switzerland) is one of the most compelling Swiss 
artists of his generation. His main source of inspiration is his home, the Swiss canton of 
Valais, whose cultural heritage has been significantly influenced by tourism. Giving new 
context to familiar images of the region, he creates an ambivalent and disconcerting 
effect. His works evoke doubt as to the authenticity of objects and the meanings 
commonly attached to them, reminding that identity ultimately is only a construction.  

Valentin Carron completed his studies at the Ecole cantonale d’art de Lausanne in 2000. 
He has had recent solo exhibitions at Palais de Tokyo, Paris, France, 2010; La Conservera, 
Murcia, Spain, 2009; Kunsthalle Zürich, Zurich, Switzerland, 2007 and at the Swiss 
Institute, New York, USA, 2006. A solo exhibition at Kunsthalle Bern, Switzerland, is 
planned for 2014. Visitors of Art Basel 2009 may recall Carron’s enormous outdoor 
sculpture in the shape of a black cross on the Art Basel exhibition ground. In 2004 the 
Swiss Arts Council Pro Helvetia published a very first monograph on Valentin Carron’s 
work in the «Collection Cahiers d’Artistes» series. Carron has published two catalogues 
with JRP | Ringier and will, on the occasion of his exhibition at the Swiss Pavilion in Venice, 
publish an artist’s book with JRP | Ringier, presenting a series of collages mixing recent 
sculptures, details of backgrounds and PhotoShop effects.  

Valentin Carron 
1977  Born in Martigny, Switzerland  

1992-1999 Ecole Cantonale des Beaux-Arts, Sion, Switzerland  
1997-2000 ECAL / Ecole cantonale d'art de Lausanne, Switzerland  

Lives and works in Martigny, Switzerland  

Awards and Grants 
2001   Prix Möet Hennessy, Switzerland 
  Swiss Art Award, Basel, Switzerland 
2000   Swiss Art Award, Basel, Switzerland 
1999   Prix Odette Steinmann 
1999   Prix de la Fondation Ernest Manganel 
1999   Prix d’encouragement à la création de l’Etat du Valais, Switzerland 
 
Solo Exhibitions (selection since 2007) 
2014  Kunsthalle Bern, Berne, Switzerland  
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2013 55th International Art Exhibition - la Biennale di Venezia, Swiss Pavilion, 
Venice, Italy  

2012  The dirty grey cube (you) turns around sadly and screams at us (he) „ca-
tarac-ta“, 303 Gallery, New York, USA 

  Inca, Cargo, Goal, David Kordansky Gallery, Los Angeles, USA 

2011  Fade Walter, Galerie Rodolphe Janssen, Brussels, Belgium 

2010   Praz-Delavallade, Paris, France 
  Pergola: Monsieur, Palais de Tokyo, Paris, France 

2009 Fibre fibre, austère austère, La Conservera Centro de Arte 
Contemporáneo, Ceuti/Murcia, Spain 
Galerie Eva Presenhuber, Zurich, Switzerland 
Public Art Projects, Art Basel, Basel, Switzerland 

2008 Luisant de sueur et de brillantine, Viafarini DOCVA, Milan, Italy 
Nous ne marcherons plus jamais seuls – Âpre Mont, Centre Culturel 
Suisse, Paris, France 

2007  Valentin Carron, Kunsthalle Zürich, Zurich, Switzerland  
 
Group Exhibitions (selection since 2009) 
2013  Hotel Abisso, Centre d'Art Contemporain, Geneva, Switzerland 

2012  The Old, The New, The Different, Kunsthalle Bern, Berne, Switzerland 
  The World as Will and Wallpaper, Le Consortium, Dijon, France 
  Lost in LA, Municipal Art Gallery, Los Angeles, USA 
  Junge Schweizer Kunst, Aargauer Kunsthaus, Aarau, Switzerland 
  New Public, Museion, Bozen, Italy 
  Painting Now, Galerie Eva Presenhuber, Zurich, Switzerland 

Art and the City, Ein Festival für Kunst im öffentlichen Raum, Zurich, 
Switzerland  

2011   Sculpture Now, Galerie Eva Presenhuber, Zurich, Switzerland 
Echoes – La musique faite image, Centre Culturel Suisse, Paris, France 

2010 XIV Biennale, Internazionale di Scultura di Carrara, Carrara, Italy 
Optical Shift. Illusion and Deception, b-05 Kunst- und Kulturzentrum 
Montabaur, Montabaur, Germany 
Distant Memory, Kunstverein Solothurn im Kunstmuseum Solothurn, 
Solothurn, Switzerland 

2009 We are sun-kissed and snow-blind, Galerie Patrick Seguin, Paris invites 
Galerie Eva Presenhuber, Paris, France 
ReMap 2, Athens, Greece 
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Swiss Pavilion at the 55th International Art Exhibition – la Biennale di 
Venezia 

Giovanni Carmine 
Biography 

Giovanni Carmine (b. 1975 in Bellinzona, Switzerland) has been director of Kunst Halle 
Sankt Gallen (www.k9000.ch) since 2007. Before joining the Kunst Halle, he worked as an 
independent curator and art critic, initiating a temporary exhibition in former Swiss 
military bunkers, entitled «Unloaded» (2002), curating the monographic exhibition «Body 
Proxy» of Norma Jeane and realizing a project with Christoph Büchel for the 7th Sharjah 
Biennale, amongst other projects and books. At the Kunst Halle Sankt Gallen Giovanni 
Carmine has curated numerous exhibitions with international and Swiss artists, such as 
Ryan Gander, Mai-Thu Perret, Gedi Sibony, Loris Gréaud, Shahryar Nashat, Matias 
Faldbakken and David Nuur. In 2011 he was artistic coordinator of ILLUMInations, the 54th 
edition of the International Art Exhibition – la Biennale di Venezia, and co-editor of the 
Biennale catalogue. Giovanni Carmine lives and works in Zurich and St. Gallen. 
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Collateral Event of the 55th International Art Exhibition – la Biennale 
di Venezia 

Salon Suisse 

Curator: Dr. Jörg Scheller 
Location: Palazzo Trevisan degli Ulivi 
 
Complementing Valentin Carron’s exhibition at the Pavilion of Switzerland at the 55th 
International Art Exhibition – la Biennale di Venezia, the Swiss Arts Council Pro Helvetia 
organizes the Collateral Event entitled «Salon Suisse» at the Palazzo Trevisan degli Ulivi. 

The «Salon Suisse» is inspired by the tradition of art and literary salons in past centuries 
and aims to encourage an international dialogue among artists, specialists, scholars, 
students and other interested visitors from all over the world. This year’s «Salon Suisse» 
is curated by Berne-based art historian Jörg Scheller who put together a challenging 
programme of events focusing on the legacy of Enlightenment in the globalized art world 
and looking at the history of the Biennale.  

The events will include panel discussions, lecture performances, film screenings, a visual 
music festival and a reenactment, but also more informal elements encouraging 
encounters and discussions. The «Salon Suisse» is a forum for theoretical discourse as 
well as a welcoming environment for a wide audience to exchange views on impressions 
and insights gained at the Biennale.  

The first «Salon Suisse» talk, entitled «The Loss and Gain of Place. Contemporary Art in a 
Translocal Perspective», will take place on 1 June at 11am in the presence of Valentin 
Carron and Giovanni Carmine and will be preceded by a brunch. Jörg Scheller will meet 
Monica Juneja, Professor of Global Art History at the University of Heidelberg, and discuss 
with her the ‘burden of representation’ contemporary art is still confronted with, and ask 
how a ‘translocal’ and ‘transcultural’ art could look. This talk will be followed by a second 
panel discussion entitled «Shifting Views. Art Beyond the Anthropic Principle» on 2 June at 
11am. Jörg Scheller will speak to German philosopher and postmodernism specialist 
Wolfgang Welsch about concepts and examples of art that serves humans precisely by not 
idealizing them. 

The second series of events (13 to 15 June) will be entitled «New Aesthetics and 
Research» and focus on up to date forms of Fluxus art, performance lectures and artistic 
research. The third series (12 to 14 September) will have the title «Power and Economy» 
and will ask questions around capitalism and art. The fourth series of events (17 to 19 
October) is entitled «History and Contemporaneity» and will include, amongst other things, 
a book presentation and panel discussion with Vienna-based historian, novelist and 
journalist Philipp Blom; while the last series of the «Salon Suisse» 2013 (21 to 23 
November) will focus on «Criticism and Dissent», including a reenactment of the exhibition 



 
  

 
 
 
 
 
 
 
 
 
 

 

 

   
 

«La nuova arte sovietica» from the Biennale of Dissidents (1977), organized by Matteo 
Bertelé and Sandra Frimmel. 

Three evenings, entitled «Time Slices», will take place as part of an autonomous series 
within the «Salon Suisse». They will include panel discussions on the Swiss and further 
pavilions at the Venice Art Biennale focusing on three particular years in this history: 1932, 
1954 and 2005. In summer 2013 the Swiss Institute for Art Research (SIK-ISEA) will 
publish «Die Biennale von Venedig: Die Beteiligung der Schweiz von 1920 bis 2013», a 
publication on the history of Switzerland’s contributions to the Venice Biennale. Volume 1 
contains essays, and Volume 2 materials. 

For the duration of the five series of events, the «Salon Suisse» will be open on three days 
a week from Thursday to Saturday from 6.00pm to 10.00pm no matter whether an event 
will take place this particular evening or not. For the detailed programme of the «Salon 
Suisse» please visit: www.biennials.ch 
 
As partner of the «Salon Suisse», Laufen Bathrooms AG is contributing to the events at 
the Palazzo Trevisan with the intention to participate in and encourage an international 
dialogue in the fields of arts and architecture. 
 
Supporters and sponsors of the «Salon Suisse»: The last evening in the series «New 
Aesthetics and Research» is sponsored by the ZHdK, Zurich University of the Arts. The 
«Time Slices» are supported by SIK-ISEA, the Swiss Institute for Art Research, Zurich. 
Sponsor: Cassina 
 
Note to editors 
 
The curator, Dr. Jörg Scheller 

The curator of the «Salon Suisse» 2013 is Jörg Scheller (b. 1979 in Stuttgart, Germany), 
an art historian, journalist and musician based in Berne. From 2007 to 2009 he held a grant 
from the German Research Foundation. Subsequently, he worked as a researcher at the 
Swiss Institute for Art Research in Zurich and as assistant professor at the University of 
Siegen. He was awarded his PhD for a thesis on the myth of Arnold Schwarzenegger. In 
2012, he was appointed permanent lecturer for art history and cultural studies at the 
Zurich University of the Arts. His reviews and essays are regularly published in mayor 
German-speaking newspapers and magazines. Jörg Scheller co-organized conferences in 
Germany, Romania, Poland and the U.S. and gave numerous lectures at universities as well 
as museums throughout Europe and abroad.  
 
The Palazzo Trevisan degli Ulivi in Venice 

The second floor Palazzo Trevisan degli Ulivi at 'Zattere' in Venice belongs to the Swiss 
Confederation and houses the offices of the Swiss Consulate. Initiated by Pro Helvetia, the 
accompanying programme to the exhibition in the Swiss Pavilion, the «Salon Suisse» is 
held in the main room of the Palazzo as of 2012. Palazzo Trevisan degli Ulivi, Dorsoduro 
810, is close to Campo S. Agnese. The nearest vaporetto stop is Zattere. 
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Swiss presence at Massimiliano Gioni’s 
«Il Palazzo Enciclopedico / The Encyclopedic 
Palace» exhibition 

The 55th International Art Exhibition entitled «Il Palazzo Enciclopedico / The Encyclopedic 
Palace», curated by Massimiliano Gioni will take place in Venice from 1 June to 24 
November 2013 in the Central Pavilion (Giardini) and at the Arsenale. For the duration of 
the 2013 Venice Biennale 88 National Participations will be exhibiting in the historical 
Pavilions at the Giardini, at the Arsenale and in various venues all over the city of Venice, 
including the Swiss Pavilion, Switzerland’s National Participation at the Giardini, and the 
«Salon Suisse», as one of 48 Collateral Events, which will take place at the Palazzo 
Trevisan degli Ulivi. 
  
Switzerland, with its internationally renowned tradition in visual arts and lively arts 
scene, is well represented with ten participants at Massimiliano Gioni’s exhibition, which 
in total includes over 150 artists coming from 37 countries. Works by the following 
artists and historical figures from Switzerland – supported by the Swiss Arts Council Pro 
Helvetia – will be on show at «Il Palazzo Enciclopedico»:  

 

• Peter Fischli (b.1952) & David Weiss (1946-2012) 
• Hans Josephsohn (1920-2012) 
• Carl Gustav Jung (1875-1961) 
• Emma Kunz (1892-1963) 
• Pamela Rosenkranz (b.1979) 
• Dieter Roth (1930-1998) 
• Jean-Frédéric Schnyder (b.1945) 
• Hans Schaerer (1927-1997) 
• Eduard Spelterini (1852-1931) 
• Rudolf Steiner (1861-1925) 

 


